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Allama Iqbal's works are so enormous in their scope, so rich 

in their diversity and so profound in their implication that it is not 

possible to sum up his teachings in the short period of time which 

is here at my disposal. Allama Iqbal's writings equally defy 

classifications. They refuse to surrender themselves to a specific 

or a definite form of literary nomenclature. Iqbal is at one and the 

same time a poet of nature and a poet of human emotions, a poet 

of the self and a poet of the cosmos, a poet of the inner world of 

man and a poet of civilization, a national poet of Pakistan and an 

international and humanitarian poet, a poet of tradition and a poet 

of progress, a poet of the East, who nevertheless ceases not to 

address himself to the West, a poet of Islam and accordingly a 

universal poet, a philosophical poet and a poet with a political 

vision, a lyric poet and a poet of dramatic dialogues. It is therefore 

impossible to invite attention to all these aspects whithin the 

limits of a single paper. Consequently I shall confine my attention 

to Iqbal's relevance to the modern world. Iqbal's relevance to the 

modern world can be studied in what, for want of a better word, 

can be called his message. But in order to bring out the 

significance of this message, I shall start by treating Iqbal as an 

ordinary poet, as a poet, say, of nature and of human feelings. 

This would show that even if Iqbal did not have a message to 



propagate, a lesson to teach, an attitude to develop, he still could 

be valued for the superb artistic skill with which he manipulates 

his impressions and experiences of life. 

In his early as well as his later poetry we can see Iqbal's 

concern with Nature. But Nature in Iqbal, howsoever fascinating 

and realistic the description, is never studied for its own sake. It is 

always associated with emotional overtones or with moral and 

philosophical implications. Somehow the human world has the 

greater relevance in his poetry. He would not let the soul of man 

submerge and drown itself in the apprehension of Nature. 

Instead, he uses Nature to develop and kindle the soul of man: 

Nevertheless, Nature is delineated with a perfect realistic and 

objective concreteness. Writing an ode on an evening which he 

spent near the river Necker close to Heidelberg, he says: 



 

This is an objective description of Nature. But a single couplet 

which ends the poem invites attention to the soul of the poet and 

brings Nature in harmony with his mood: 

 

Sometimes Nature is employed as a scenic background to 

intensify the emotional intensity of the meanings of the 



philosophical and political dialogues which are to follow: as when 

the poem Khizr-i-Rah starts with the following lines: 

But very commonly, natural imagery itself is employed for an 

elucidation of philosophical meanings. If the early poetry of Iqbal 

would invite the attention of children towards a mountain and a 

squirrel ( ) or towards a spider and a bee (

) the very objects of nature seem to be loaded with an intense 

realisation of the philosophical meaning of existence, in a poem 



like  where one becomes aware of the necessary decay 

of beauty in this life. p.116-117 (Bang-i-Dara). 

 

  

  

  

  

  

  

  

  

  

  



  

  

  

Sometimes Nature becomes an obvious link with the 

supernatural and the natural and the supernatural are visualised 

within a single perspective. The Sair-i-Falak is a very good 

illustration of the point. p. 192-193 Bang-i-Dara. 

   

  

  

  

  

  

  

  



  

   

   

   

   

   

   

   

   

   

   

   

   



   

   

   

   

   

   

  

It shall be seen, therefore, that Iqbal as a poet is a superb and 

skilful artist and yet all the time he remains supreme moralist. In 

his search for meanings in life, he becomes a great idealist, and in 

his concern with nature, he continues to be a positive realist. The 

contrast between Idealism and Realism is resolved through Islam, 

which as the Din-i-Fitrat is a revealed religion in accordance with 

the laws of Nature. The growth of self in accordance with these 

laws is then developed in the doctrine of . It is thus through 

Islam that Iqbal's idealism is brought in perfect harmony with 

realism. He makes the real approximate itself to the ideal and the 

ideal to embrace and infold the real. It is here that the message of 

Iqbal directs itself in its several ramifications. He has been writing 



amongst a people who, owing to a hundred years of slavery, have 

gradually allowed themselves to be influenced by an extremely 

painful form of inferiority complex. Iqbal, therefore, finds it 

necessary to emancipate the minds of Muslims from an easy 

surrender to foreign values. He strives to rehabilitate the 

confidence of Muslims in their own selves, so that they may be 

pre-pared for the great task of leadership that lies ahead of them. 

A glance at the writings of Iqbal would reassure us how great 

is the significance Iqbal attaches to this message. The very titles of 

his books would indicate the importance Iqbal gives to the quality 

of his message. He presents the traditional attitude of the spiritual 

East as a remedy for the sufferings of the materialistic West. As a 

counterpart to Goethe's West-Ostlischer Divan, Iqbal addresses 

his Payam-i-Mashriq (The message of the East) to the West. The 

lyrical fervour in the quality of this message embraces itself in the 

sacred song of the e.g. j. He knows how the East itself has been 

disintegrating under the colonial exploitation of the West and in 

order to resist the corroding influence of the West, he writes his 

Pas Che Bayad Kard ay Aqwam-i-Sharq (What Then Should The 

Eastern Nations Do?). But the full flowering of his message takes 

place in the way Iqbal interprets the role of Islam within the 

context of the present day world. Its final consummation, of 

course, is presented in his Armughan-i-Hijaz. But he proceeds to 



this final phase through a systematic formulation of his 

intellectual, imaginative and aesthetic attitudes. He builds up a 

philosophy of the progress of human destiny within the cosmos 

and writes his Asrar-i-Khudi and Rumuz-i-Bekhudi. He directs 

the attention of the Muslims towards the realisation of the 

responsibility that they owe to the rest of the world. The very 

titleof the first Urdu book Bang-i-Dira calls to mind the picture of 

a caravan which has already gone before and the strayed travellers 

have to be directed towards their destination through the echoes 

of the bells ringing amongst people who have already left. It is 

here in this book that the poet announces (p.306-307). 



The Bal-i-Jibril would lead the Muslims on the wings of 

spiritual inspiration offered by the Islamic revelation; 

 

It announces  



The Zarb-i-Kalim will strike with the force of a Moses against 

the tyranny of the modern Pharaohs of mankind. All the 

shibboleths of modern civilization (whether they refer to 

education, woman alts or politics) are examined in turn, only in 

order to point out the confusion that is characteristics of a society 

which has taken too many things for granted. One by one Iqbal 

brings down the idols of a sophisticated culture which is already 

decaying and which needs to be rejuvenated by a spiritual form of 

art. 

This spiritual form of art, therefore, becomes relevant to the 

modern world not only in terms of Iqbal's philosophical message, 

but also in terms of his political vision of a disintegrating Europe 

which is waiting to be led by Islam, if along with the rest of the 

world, it is to be directed towards a progressive humanitarian 

destiny: 



 

The way in which the Western nations, in order to develop 

them-selves economically and politically, undertake vast schemes 

of colonial exploitation of the nations of the East and thus come 

into conflict among themselves is illustrated in the critical 

comments of Mussolini which he makes when he advances his 

forces against Abyssinia: 

 

These instruments of civilisation who conspire together to 

rob the colonies of their resources are ultimately responsible for 

bringing about a cultural disintegration of the peoples of the East. 

That is why in order to perpetuate this tyranny, the devil Iblis 

instructs his political children: (p.148 Zarb-i-Kalim until AAhu.) 

   

   

   



   

   

   

   

   

   

  

Iqbal shows how education has been employed by the English 

to weaken the force of the character that belonged to the Muslims 

of the past. An English Lord when he is sending his son for 

administration in India says: 



 

Iqbal shows, how as a result of this kind of education, there 

has been a transformation in the standard of values of the 

Muslims:  

He, therefore, reasserts the value of the traditional Muslim 

culture and rehabilitates it within a society which has been fast 

succumbing to a slavish imitation of the West: 

The art of the actor, who in his habitual role of playing other 

peoples' parts gradually denies the course of his own actions, is a 

negation of the self: 

 



Art, than, is not to be just an instrument for providing some 

particular kind of pleasure. Its purpose is to produce a strong and 

effective soul: p. 113. 

A slavish imitation of the West therefore cannot be 

encouraged:  



 

Similarly when he comes to the problem of the emancipation 

of women, Iqbal is very direct and straight-forward in posing the 

problem: p. 93. 



Iqbal is nevertheless convinced that it is not through any set 

conventions that the real position of womanhood can be 

safeguarded: 

But in his resistance to the West, Iqbal is particularly keen to 

repudiate the political institutions of the West: 

When Edward VIII abdicated because he could not be 

allowed to marry a previously married woman, Iqbal analysed the 

meaning of monarchy in England: 



Monarchy is only a sacred institution amongst the English 

people to perpetuate a foreign tyranny over the Indo-Pak Sub-

Continent. In his devoted love for his country, he, therefore, 

brings up a complaint against his own people to allow themselves 

to submit to a foreign 'yoke: 



 

This extreme love of liberty finds itself best illustrated in the 

poem where even the hell is not prepared to accept the dead body 

of a slave so that the grave which has held him for so long comes 

out with a complaint: 

 

We can very well imagine how with this terrible yearning for 

independence, Iqbal would have welcomed the actual birth of 



Pakistan. It wsa not given to him for himself to see, however, the 

realisation of the dream of his life. He, therefore, ends on a note 

of regret when in a quatrain he almost sums up all the qualities of 

his poetry: 

 

We, however, who have been blessed with the fruits of 

independence, should stop to ask ourselves whether at a moment 

when our kismet has become ghaznawi, is it not that our tabiat has 

become ayazi? 




