A COMPARATIVE APPRAISAL OFIQBAL’S
PERSIAN POETRY

Mubammad Riaz

llamah Iqbal is a versatile, thoughtful and world-recognised Persian
¢ Apoet, but many aspects of the exotic splendour of his art and thought

have yet to be arranged and studied. One such aspect is a

comparative study of over sixty Persian poets, renowned as well as
less known, mentioned in his poetry and prose-works. The writer knows of
no other Persian or Urdu poet-cum writer whose works may reflect such an
amazing galaxy of poets of the fifth-thirteenth/eleventh-nineteenth centuries.
As compared to Persian poets, the number of Arabic, English, German and
Urdu poets traceable in Igbal’s books is rather insignificant, though he knew
these languages, too. The reason is obvious: Igbal had learnt Persian with
great enthusiasm’ and consequently emerged to be essentially a Persian poet.
No doubt, in addition to about nine thousand couplets in Persian, Igbal has
versified nearly six thousand verses in Urdu, but his diction has remained
explicitly Persian, as he had drunk deep at Persian’s fountain.

Igbal’s Persian poetry started about the year 1900; till then he was quite
known for his Urdu poetry in the subcontinent, but his earlier Persian
poetry too is well attractive, though it doesn’t make a part of Igbal’s regular
works, now.”

The galaxy of Persian poets reflective in Igbal’s works has different
phases: the couplets of some poets are referred to in support of the use of
certain correct rhetoric figures in poetry or for depicting lexicograghicil
meanings.” The meanings of certain verses are appreciated and told by Igbal

31 Shaikh ‘Ata’ ‘ullah, Ed., Igba/ Namah (L.ahore: Sh. Muhammad Ashraf, 1951.), II, 343.

32 See, e.g., M. ‘Abdullah Qureshi and S. A. Vahid, Eds., Bagiyat-i Igbal, 1.ahore: A’tnah-i Adab,
1965 (2nd ed.). 13

33 See Sh. ‘Ata ‘ullah, Ed., op. cit. ; M. Abdullah Qureshi, Ed., Maktibat-i 1qbal Banam-i Garami,
Karachi : Igbal Academy Pakistan, 1969 ; S. ‘Abdul Vahid Mu'ini, Ed , Magalat-i Iqbal,



in a different sense.” There are allusions to the couplets of a number of
poets; the metres, thymes or rhythms of some poets have been borrowed
and used by Igbal in his Persian and even Urdu poetry, and finally there is a
good number of poets certain hemstiches or couplets of whom have been
inserted by Igbal among his verses for appreciating or even for contradicting
certain meanings humorously.”

Igbal’s Style. Persian poetry has been classified under four popular sabuk
or styles, namely, Khurasani, ‘Iraqi, Hindi and Revisory. Khurasani was the
simple style of the poets till the middle of the seventh/thirteenth centuty ;
‘Iraqi is the most developed style ascribed to the poets like Rami, Sa-di,
Hafiz and Jami, whereas for Hindi style the names of Wahshi, ‘Utfii, Naziti,
S2’ib, Bedil and Ghalib suffice to refer. This style remained in practice out of
Iran till recently, but the Iranian poets returned to the former styles by
middle of twelfth/eighteenth century and adopted the Revisory style, and
this reformative step is still being followed. Igbal whom the late poet-
laureate Muhammad Taqt Bahar Mashhadi (d. 1651) calls the fruit of eight
centuries of the development of Persian poetry,” has been attentive to all
the traditions and styles of Persian poetry and, though his poetry apparently
seems to be in ¢ Iraqi style, on the whole he has paved a new way. The
critics, mostly Iranians, describe his style as unique because of his certain
originalities in technique, and also due to use of words as different
terminology. Hence he is also the exponent of a new school of poetic art.”
In his Preface to English rendering of Iqbal’s Zabur-i ‘Ajam the late
Orientalist, Arthur John Arberry (d. 1969) writes:

"Igbal accepted the ghazal as he found it, with all its age-long rigidity of form
and matter; and, with the true touch of genius, he took it one stage forward.
While remaining absolutely true to both pattern and image, he gave the form
the new meaning by making it express his individual message. The ghazal had

Lahote : Sh. Muhammad Ashraf, 1963 ; and M. Rafiq Afdal, Ed , Guftari Igbal, Lahote :
Idarah-i Tahqigat-i Pakistan (Reseatch Society of Pakistan), 1970, etc.

3 B.g. "Qatrah-i Ab," in Payam-i Mashriq (Kulliyat-i Iqbil Farsi), (Lahore: Sh. Ghulam Ali &
Sons, 1975), pp. 282-83.

% See Bal-i [ibriil (Kulliyat-i lgbal Urdi) (Lahore: Sh. Ghulam All & Sons, 1977), Lyric 12, last
line; Zabir-i ‘Ajam (Kulliyat Farsi), Part 1, Lyric 7, last line (refers to Sa’di).

36 M. M. Sharif, Ed., A History of Mustim Philosophy (Wiesbaden: Otto Harrassowitz, 19506), see
article "Igbal" by Khalifah Abdul Hakim, 11, 1614-1633.

37 Majallah-i Danishkadah-i Adabiyat, Tehran University, Vol. 1, No. 1.



been put to a variety of derive uses by the old masters; the panegyrists had
taken the love-motive and directed it to patron-flattery; the mystics had used
the language of human passion to express their devotion to God. Now for the
first time the ancient form is made to clothe the body of a new philosophy.
What that philosophy is, the reader . . . will find himself in a new world of
thought and feeling, a world vibrant with hope and high endeavour, a world
revealing the vision of a great thinker who saw in these sorely troubled times
the dawn of a new age."?

What Arberry wrote about Igbal’s ghagza/ applies to all his poetry in
Persian. In his originalities in style, however, his love for the Persian
language is also evincible—the language which, according to his hint in the
Javid Namah, even the Martians speak.” As Igbal’s remarks and appreciations
of Persian poets are scattered in different writings, particularly in Urdu,
below we put forth a gist of our glimpses of comparative studies in this
regard. The poets enjoying some importance in Igbal’s art or thought are
briefly mentioned earlier and the less significant have been enlisted later.
The less known poets may need introduction, but, except in a few cases, this
is not possible in this short article; necessary sources have, however, been
added and this may lead to a comparative appraisal of Igbal’s Persian poetry,
i.e. what he thought of other poets, and how he developed and elevated his
own style.

Firdansi. Abu’l-Qasim Firdausi Tust (d. about 411/1020), creator of the
Shah Namah, has been referred to by Igbal in the use of a rhythm, and Iqgbal
quotes from Firdaust also.” In mathnavi Musdfir, while passing through the
ruins of Ghazni, Igbal refers to the grandeur of the reign of Sultan Mahmud
as explicit from some verses of Firdausi in praise of the Sultan. In his Bali
Jibril*' Tgbal inserts a couplet of Firdaust in sup-port of the meanings of self-
respect and self-affirmation, and narrates the importance of this wathnavi-
master from Iran:
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3 AJ. Arberry, Tr. (Igbal’s Zabir-i “Ajam), Persian, Psalms (Lahore: Sh. Muhammad Ashraf,
1948), pp. vii-viii.
3 Javid Namah, (Kulliyat Farsi), pp. 689-92: Firmament of Mars: The Martain Astronomer.

40 Sayyid ‘Abdul Vahid Mu’ini, Ed., op.cit., p.29.
M Kulliyat Urdi, p. 452.
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[Exchange not Self-dignity for silver and gold—

A flame is not exchangeable with a sparkle.

Broad-eyed Firdaust says like this—

The one with whose collyrium, Iran is clear-sighted:
"Become not harsh and bad-tempered for drachma (wealth);
Thy Self art to remain: drachma may void."]

Manzichibri. Abu’l-Najm Manuchihfi Damghani (d. 432/1040) has
mostly followed the Arab poets in his poetry; he is also famous for his
musammits (stanzas knit together, all the last lines of which rhyme). Igbal
inserts his couplet in his visionary journey to the Hijﬁz.42 His musammit
"Nawa’-i Waqt" in Payam-i Mashrig shows a particular impact of Mautchihti.
Igbal’s odes in the style of Arabic poets definitely resemble those of
Mantchihri.

Nasir Kbusran. Abuw’l-Muin Hujjat Nasirir Khusrau Qabadiyani (d.
481/1088), the philosopher-writer and ethical poet, had no nom de plume.
In the section "Beyond the Heaven" of his Javid Namah, 1gbal has inserted
five couplets of an ethical gasidah (his whole poetry is as such) of Nasir
Khusrau under the following caption: "The spirit of Nasir Khusrau ‘Alavi
appears, sings an exciteful lyric and vanishes."

It is noteworthy that in the said section of Javid Namah, certain
monarchs are being mentioned but as Nasir Khusrau has not praised any
monarch or noble, Igbal has shown him separately as cited above and this
shows his special regard for the Isma’li poet. Igbal’s fragment "A Falcon
and A Fish" in Payam-i Mashrig seems to be influenced by the famous
fragment of Nasir Khusrau entitled "Flying of a Proud Hawk".

Mas’nd. Masud Sa’d Salman Lahori (d. 515/1121) has been the most
celebrated poet of his time in the Ghaznavi era. Igbal has freely translated
and elaborated his following quatrain in Urdu verse of his Ba/- Jibrit:¥

2 Armughan-i Hijaz, (Kulliyat Farsi): “Hudur-1 Risalat”, 1ist quatrain.

BCL:



Live with a hawk’s valour and a leopard’s pride;
Good at hunting and triumphant in combat.
Attend not to a nightingale and a peacock—
The former is mere melody and the latter colour.

Sana’i. Abu’l-Majd Hasan Majdud Sana’T Ghzanavi (d. 535/ 1140), the
renowned poet, has been praised deeply by later eminent poets like Khaqani,
‘Attar, Rumi ; Igbal too joins his predecessors. Igbal had visited Sana’r’s last
resting place at Ghazni in November 1933, and the event is reflective in his
mathnavi Musafir and Bal- Jibril, in the mathnavi 1qbal appreciates and
annotates certain mystic ideas of Sana’l and in the book, he, by following
Sana’T’s gasidah and inserting certain hemstiches thereof, writes a detailed
poem and terms it as "container of stray thoughts". Igbal’s certain lyrics too
reflect Sana’T’s influence; for example:

Sana’t
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[Gambling loving friend! come forward and try luck a little;
Your match against us ought to be manly and firm.]

Igbal
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(Kulliyat Urdi, p. 328).
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[Like the dervish drunken be; quaff the wine cup instantly,
And, when thou art bolder grown, hurl thyself on Jamshid’s thronel]

Amwari. Auhaduddin Muhammad Anwari Abiwardi (d.’587/ 1191) is
one of the pillars of Persian poetry’s castle. Igbal has quoted from him and
inserted many of his hemstiches and couplets in support of certain meanings
for appreciation.

AnwarT’s fragment decrying the usurption of the people’s rights by the
aristocrats has been freely translated and versified by Igbal in Urdu and
included in Ba/~ Jibril. 1t is captioned "Beggary".

Khagani. Afdaluddin Fadil Khaqani Shirwani (d. 595/1199) is famous
for his philosophical meanings and Igbal was very much appreciative of the
quality of Khaqgani. In two different poems of Darb-i Kalim, Igbal has
inserted three couplets of Khaqani with considerable praise of the poet’s
genius. The couplets have been taken from mathnavi Tubfat al-’Tragain. In a
poem entitled "Khagani," Igbal has said:
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[The master of mathnavi Tuhfat-ul-’Irigain—apple of the eyes of the

enlightened.

His intellect unveils—all the curtains keeps aloof.

This scholar of facts is quiet, but never talks un-open.|
Igbal has also inserted some couplets and hemistiches of Khaqani in
support of discussing meaningss.

Nizami. Shaikh Jamaluddin Abua Ilyas Muhammad Nizami Ganjavi (d.
citca 610/1213) has been referred to and appreciated by Igbal in the Preface

# Javid Namah (Kulliyat Fari), p. 775. Tt. by Arberry
4 Darb-1 Kalim (Ku/fiyat Urdn), p. 120.
4 Sayyid ‘Abdul Vahid Muini, Ed., op. cit., p. 32.



to his Paydm-i Mashriq and in Darb-i Kalim where he inserts his couplets from
mathnavi Layla Wa Majnin, as Igbal was here laying down some pieces of
advice for his son, Javid, similarly as Nizami had done for his own son.
Besides referring to Nizam1’s Layla Wa Majnin and Haft Paikar, 1gbal has
responded to his famous "Wine Quatrain" through his "Kharabat-i Farang"
in Payam-i Mashrig, though some researchers’’ refute the ascription of the
quatrain to Nizami and think that it belongs to another Nizami of the
Safavid era (tenth-eleventh/sixteenth-seventeenth century). The opening
lines of both the quatrains are as under:

Nizami
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[Last night I went to the winehouse, I did not get in for want of
permission ;
I exclaimed to enter but none attended to my woe and cry.]

Igbal
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[Last night I went to go through the wine-house of the West,
The satite of an intoxicated fellow (refers to Nietzsche) impressed me
immensely.]

‘Attar. Shaikh Fariduddin Abu Hamid Muhammad ‘Attar Nishapuri (d.
618/1221) is the second important mystic poet after Sana’l, and Rami has
particularly praised them both. Igbal is appreciative of them all. Indications
are there to show that Igbal had gone at least through the following works

47 Zain al-’A- bidin Mu’tamin, ShT’r wa Adab-i Farsi, Tehran, Ibn-i-Sina, 1332 H. Sh.
8 Payam-i Mashriq (Kulliyat Farsi), p. 383.



of ‘Attar: Diwan-i Ghazliyat, Tadbkara-tul-Auliya’, Matagq al-Tair and llabi
Namah. ‘Attar’s one lyric seems to influence Igbal’s poem captioned
"Kashmir" in Payam-i Mashrig. The opening lines are as under:

‘Attar
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[1t blows from the North, behold the splendour of eglantine;
For love with the Hower, witness the nightingale’s melody early in the
morning,|

Igbal
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[Encamp in Kashmir, and look at the hill and the vale—
Enjoy the world of greenery and the gardens of tulips.]

The phraseology of Tadbkara-tul-Auliya’ is envisageable in Igbal’s works.
Igbal has followed mathnavi Mantag al-Tair in a few cases, but his
appreciation of this work was so intense that like his Guishan-i Raz Jadid,
written after the mathnavi Gulshan-i Raz: of Mahmud Shabistari, he wished to
wtite a new Mantag al-Tair’ with a new technique but, due to his
preoccupation and long indisposition in old age, he couldn’t fulfil his desire.

4 Ibid., p. 302.
50 Dr S. M. Iktam. /gbal Dar Rah-i Mawlawz, Lahore : Iran-Pakistan Cultural Association, 1969.



‘Attar has a particular sympathetic view of Satan. The details may be
seen in his Mantag al-Tair, Musibat Namah and, particulatly, Iiihi Namah
(magalah 8th). It is interesting to note that some phases of Igbal’s
sympathetic and varied attitude towards Satan concide with those of Attar.”

Rsmi. Maulana Jalaluddin Muhammad Rami (d. 672/1273) who, like
Nasir Khusrau, had no pseudonym is undoubtedly the greatest mystic
Persian poet. Rumi occupies the most important place in Igbal’s thought
and art. Regarding Rumi’s mauy-sided impact on Igbal and the common
factors in both, a number of articles and even books can be written, yet I
venture herein the main points. Igbal has praised Ramt’s genius and quoted
from him (both from Mathnavi and the Diwan-i Kabir) in almost all his prose
and poetry works ; in his older age Igbal used to read, after the Qur’an and
Hadith, RGm1’s mathnavi alone and this shows his special regard for the book.
Excepting mathnavi Gulshan-i Raz, Jadid, all mathnavis of Igbal coincide Ramrt’s
Mathnavi in thyme and rhythm, and in the gafiyabh of his eatlier mathnavis,
Igbal has deliberately™ followed Rami to the utmost.

In his quotations and insertions from Rami, Igbal’s poem "Pir Wa
Murid" (the Guide Rumi and the Disciple Igbal) in Ba/z [ibril is quite
important and interesting. Here Igbal has selected couplets from all the six
parts of Ramt’s Mathnavi and depicted new meanings from them. Igbal
ascribes his lofty ideas every-where as directives or inspirations from Rami.
His celestial journey, contained in Javid Namah, has been described as Ramt’s
inspirations. The mystic master is seen everywhere in Igbal’s writings.

Igbal has developed a number of Rumi’s ideas and made them more
popular for the modern man: love, intellect, evolution, free-will, self-
affirmation and idea of perfect man come in the first row of their important
topics. Rami had successfully opposed the irreligious and misleading
philosophic and mystic views prevalent in his age; in the case of Igbal who
has been fighting against the alien ideas for the Muslims, particularly against
limited nationhood, slavery, dependence, anti-religious ways and following
the Westerners blindly. Hence it is quite proper that Igbal calls himself "the
Ruami of this age," and just critics accept his claim:

51 Dr Muhammad Riaz, "The Image of Satan in Igbal,"Igbal (quartetly), (Lahore: Bazm-i Igbal),
October 1969.
52 Shaikh ‘Ata’ullah, Ed., op. cit., I, 96.
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[Like Rumi I called the people for prayers in Haram;
From him have I learnt the secrets of soul.

Seditions of the older age he resisted

Horrors of the present age I withstand.]

The late Dr Khalifah ‘Abdul Hakim, a veteran writer on Rumi and
Igbal, has written:

"As Ruami’s religious consciousness was paralleled with intellectual
consciousness so was the case with Igbal; both preached the gospel of a rich
integrated life embracing matter, life, mind, and spirit, a life in which not only
the individual and social selves are harmonized but in which the developing
ego also makes an attempt to attune its finitude with the Cosmic Infinite
Spirit.">*

A few of Rumt’s and Igbal’s lyrics (opening lines) are given below for
comparison:

Rimi
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[1f you succeed in freeing heart from the world-worries,
You will dwell with mirth and delight in the garden of Eternity.)

Igbal
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5 _Armughan-i Hijaz (Kulliyat Farsi), p. 938.
> Khalifah ‘Abdul Hakim, "Igbal," in Sharif, Ed., op. cit., I, 1629.
55 Zabir-i ‘Ajam (Kulliyat Farsi), p, 456.



[Thou canst pass, like morning’s breeze,
Deep into the anemones,

With a single breath disclose

The locked sectets of the rose.]

Rami
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[1 am senseless, you are ecstasised ; who would take us home?
Many a time I asked you to take less, two three goblets.] Igbal

Igbal
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[A lover doesn’t differentiate a Ka’bah and an idol-house ;
This is the presence of the Beloved and that Vacancy.|

‘Iragi. Shaikh Ibrahim ‘Iraqi Hamadani (d. 688/1289), the mystic poet
and writer, has a very short echo in Igbal’s works; an epistle about "Time
and Space" attributed to ‘Iraqi in Igbal’s Lectures’ actually belongs™ to
Shaikh ‘Al ‘Ain al-Qudat Hamadani (d. 525/1131), and besides insertions of
a few couplets Igbal has followed ‘Iraqi’s most famous ghaza/ in his Zabzir-i

56 Payam-i Mashriq (Kulliyat Farsi), p. 335.
57The Reconstruction of Religions Thought in Islam (Lahore: Sh. Muhammad Ashraf, 1962), pp. 124-

145; Lecture V: "The Spitit of Muslim Culture".

58 His English translation by A.H. Kamali was published by 1qbal Academy Pakistan,Karachi
(now in Lahore), in 1971.



Ajam.”

Sa'di. Shaikh Muslihuddin Sa’di Shirazi (d. 691/1292) is an ethical
Persian poet par excellence and, like many later poets, Igbal has appreciated
and quoted couplets from him in some of his writings. In a few verses of
Igbal, Sa’dr’s views are reflective and, in a few others, Igbal has criticised
some of Sa’dr’s lenient views, and he has rather developed some of the
Shaikh’s ideas.”’ Insome of his writings Igbal has referred to some events
ascribed to Sa’di which actually do not exist.” Out of many lyrics in which
Igbal has responded to Sa’di, the opening lines of one are:

Sa’di

¥ Cf.
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[The first wine poured into glass
Has been borrowed from the Saqi’s intoxicant eyes.]
Igbal (Gulshan-i Raz, Jadid [Kulliyat Farsi), p. 565)
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[Death has been provided like wine into each glass,

How wantonly it has been served enmasse.]

Tr. by M. Hadi Hussain, The New Rose-Garden of Mystery (Lahore : Sh, Muhammad
Ashraf, 1969).

0 See, e.g., footnote 4 above.

01 Sa’dP’s lampoon of the Kashmiris and "advice of a husband to his wife to purchase necessary
commodities of life from the neighbouring shop-keeper alone". See M. Rafiq Afdal, Ed., op.
cit.
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[The book has become full but the story still remains,
The love enterprise can’t be contained in hundreds of such books.]

Igbal
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[The night grows late, the rout is up,
No need for saki now or cup;

Pass me thy goblet, friend of mine,
1’ll pour thee the remaining wine.]

Qalandar. Bu ‘All Sharafuddin Qalandar Panipati (d. 724/1324), whose
surnames have been Bu ‘Ali, Sharaf and Qalandar, is the mystic poet with an
exciting mathnavi and a short diwan. Igbal has followed Qalandat’s mathnavi in
some parts of his Asrir-i Khudi, according to the wishes of his father who
was a great admirer of Qalandar. The poet-philosopher was impressed by
certain events of Qalandar’s life,” and has thus modelled his view of
"Qalandar Dervishes," ie. all the free mystics; Igbal is full of praise for
them.

Khusran. Amir Khusrau Dihlavi (d. 72511325) is one of the greatest
Persian poets and writers of the subcontinent. Igbal has appreciated and
quoted from his mathnavis and lyrics in a few cases® but on the whole
Khusrau’s impact on Igbal is not much. The first couplets of a few
coincidences are quotable:

Khusrau

2 Zabir-i ‘Ajam (Kulliyat Farsi), p. 420. Tt. Arberry, Persian Psalms, p. 20.

03 See Asrar-i Khudi (Tt. R A. Nicholson: The Secrets of the Self): V. "Showing that when the Self
is strengthened by Love it gains dominion over the outward and inward forces of the
Uuiverse".

4 Zabar-i ‘Ajam (Kulliyat Farsi), Part 1,_ Lyric 16, and Amunghan-i Hijaz (Kulliyat Farsi), sub-
section : "Hudar-.i’ Alam-i Insant".
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[What a delicacy have I witnessed in tulip-like face;
I keep on burning, but dare not to raise hue and cry in front of that.]

Igbal
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[Thou who didst make more ardent,
My sighing and my tears, o let my anthem quicken Dust of a thousand years|

Khusrau
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[Addressing to your face is the topic of the land,
All the angels have praised your face.]

Igbal
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[Soft my breath doth pass
soft as April airs;
Jasmine-sweet the grass
Springeth from my tears.]

Hafiz. Khwajah Muhammad Shamsuddin Hafiz Shirazi (d. 791/ 1389),
whose sweet lyrics with many-sidedness in meaning have no peer in Persian

5 Zabar-i ‘Ajam (Kulliyat Farsi), p. 399. Tr. Arberry, p. 2.
% Ibid, p. 518. Tt. Arberry, p. 114.



poetry, has influenced many later poets including Igbal. Igbal admits that
sometimes Hafiz’s soul joins his body.”” Besides numerous quotations from
Hafiz and adaptation of a few of his meanings, Igbal has modelled some of
his lyrics in Paym-i Mashrig and a number of them in Zabir-i ‘Ajam in Hafiz’s
popular style, and the critics opine that Igbal has so successfully followed
Hafiz that in many cases only the meanings differentiate their styles. Igbal,
after Nazirf Nishapuri, is the second most successful poet in Hafiz’s style—a
style which he follows even in his Urdu poetry.” The following are opening
lines of a few lyrics in which Igbal treads on Hafiz’s path’

Hafiz
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[The state of peace, pure wine and a tender-hearted friend—
What a success if you find these for ever]

Igbal
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67 Atiya Begurn Faizi, Iqbal (Karachi : Igbal Academy Pakistan, 1960), Preface.
% For example:

Hafiz
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[Eatly morning I enquired of the wind about the world of eagerness;
It said : "Affirm yourself with God’s blessings".|

Iqbal (Bal-ifibril [Kulliyit Urdil, p. 306)

[The endured eagerness is a priceless asset;
I won’t leave up servitude status to accept masterly manners.|
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[I have never discovered well
Law’s way, and the wont thereof,
But know him an infidel

Who denieth the power of Love.]
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[Rise up and pour merriful water (wine) is a golden cup;
Before the head’s cup (skull) becomes clay, do give a cup.]

.

Igbal
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[Saki, on my heart bestow
Liquid flame with flying glow;
Let the resurrection day

Dawn tremendous on my clay.]

0 Zabur-i ‘Ajam (Kulliyat Farsi), p. 505. Tt, Arberry, p. 103,
70 Ibid., p. 421. Tr. Arberry, p. 103.
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[The pure wine and the beautiful Saki are such two traps
That the world’s wise people don’t long to be free of those snares]

Igbal
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[I am the slave of each living heart
Whose love is pure, refined,
Not cloistered monks who dwell apart,

Their hearts to none resigned.|

Hafiz
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[Friend, the radiance of the Beauteous Moon is due to your glow.
The grandeur of Beauty is owing to the dimple in your chin (face).]

Igbal
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7 1bid., p. 461. Tr. Arberry, p. 60.
2 Ibid., p. 517. Tr. Arberry, p. 113.



[Like a tulip’s flame I burn
In your pleasance as I turn;
By my life, and yours, I swear
Youth of Persia ever fairl]

Jami. ‘Abdul Rahman Jami (d. 898/1492) is the last eminent poet of the
‘Iraqt style and has been so dear to the poets of the later period, and hence
Igbal’s regard for him. Igbal has quoted from as well as appreciated and also
followed him in some Persian and Urdu couplets. The example of Igbal’s
quotations from Jami is as follows:
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[I am lost in admiration of the style of Mulla Jami,

His verse and prose are a remedy for my immaturity.
He has written poetry overflowing with beautiful ideas,
And has threaded peatls in praise of the Master.
"Muhammad is the preface to the book of the universe:
All in world are slaves and he is the Mastet".]

Faghani. Baba Faghani Shiraz] (d. 925/1519) occupies great importance
in Igbalian studies. Igbal has been attentive and appreciative of Faghant’s
artistic poetry throughout his literary career, and has responded to a good
number of his lyrics. As late ‘Atiyyah Begum Faidi (d. 1967) tells, Igbal had
duly recommended her the deep study of Faghani.* Faghani has been a
popular Persian poet for the scholars of the subcontinent and Shibli
Nu’mani (d. 1914) has given his full account in his $h:r al-’Ajam, Vol 111, but
Igbal’s narrative is more attractive.” Tulip (Gul-i Lalah) is the most favourite
flower used in the poetry of both and they long that the flower remains

73 Asrar-i Kbudi (Kulliyat Farsi), p. 21. Tr. R. A. Nicholson: The Secrets of the Self, pp. 35-36.

7+ Igbal’s mention of 1 April 1907.

7> Dr Muhammad Riaz, "Faghani’s Influence or Iqbal," Ir Journal of the Pakistan Historical Society,
Karachi, October 1968.



grown on their graves.

Faghani
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[Still the heart burns longing for you
Would that sometimes tulip grows on my grave.]

Igbal
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(Almighty ! when I die, develop tulip’s lamp from my clay,
Make my "heart-moxa" alive—burn me in that desert.]

Faidz. Shaikh Abu’l-Faid Faidi Fayyadi Akbarabadi (d. 1004/ 1595), the
poet-laureate of Akbar the Great’s court, is famous for his philosophic ideas
and nice pharaseology.”” Igbal has used certain phraseology in his couplets;
he has quoted, as well as appreciated, him, and also inserted a few of his
couplets. There are also a few examples of igbal’s following Faidr’s lyrics.

‘Urfr. Sayyid Jamaluddin ‘Urff Shirazi (d. 999/1590), the renowned poet
of Isfahani or Hindi style, has a vast echo in Igbal’s writings. Igbal praises
‘Urfr’s bold style; he inserts his verses and follows some of his lyrics. An
example is as under:
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76 Paydm-i Mashriq (Kulliyat Farsi), p. 254.
77Dt S. M. Abdullah, "lgbal’s Favoutite Persian Poet," in Bah#h wa Nazar.
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[Rise up, and with your radiance, water up the fair cedar tree;
Make the climate of supplication-orchard favourable,

Igbal

I)J’L_MJOL_:?)J_%‘[ "'r .\&)l "ﬁjj—:—‘;

78]) ).I)Ll 3 i s €03 _5[ il bjl Y : P

[Rise up and unveil the hidden melody,
Teach the melodious bird newer song.|

General Discussion, Igbal cites from and treads on the poetic path of
Muhammad Husain NazirfT Nishapuari (d. 1021/1612), Naruddin Zahari
Tarshizi (d. 1025/1616), Kalim Kashani (d. 1061/1651), S2’ib Tabrizi (d.
1086/1675), ‘Abdul Qadir Bedil (d. 1133/1721), Ghani Kashmiri (d.
1077/1666), Mahmud Shabistari (d. 720/1320) and Mirza Ghalib Dihlavi (d.
1285/1869). There are instances where he refers to Wahshi Bafaqt (d.
991/1583), Muhsin Tathir Tabrizi” (d. 1131/1719) and Tahirah Babia® (d.
1264/1848), but the following Persian poets mentioned or cited in different
writings of Igbal don’t reflect any significant influence on him: Farrukhi
Sistani (d. 429/1037), Qatran Tabtizi (d. 465/ 1072), Baba ahir Hamadani
(d. about 450/1058), Khwajah ‘Abdullah Ansart (d. 481/1088), Ausaduddin
Kirmani (d. 635/ 1237), Auhadi Maraghi (d. 738/1337), Shaikh Chiragh

8 Paydm-i Mashriq (Kulliyat Farsi), p. 319.
7 Preface to the First edition of Asrar-I Khudi. Igbal derives the meanings of Khudi (his
favourite term) from Muhsin Tathir couplet:
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80 Javid Namalh (Kulliyat Farsi), p. 706-7: “The Sphete of Mercury”.



Dihlavi (d. 757/1356), Yahya Shirazi (d. 782/1380), Kamal Khujandi (d.
803/1400), Ghazali Mashhadi (d. 980/1572), Mulla ‘Arshi (d. 989/ 1581),
Sahabi Astarabadi (d. 1010/1601), Anisi Shamlu (d. 1014/ 1605), Malik
Qummi (d. 1024/1615), Zulali Khunsati (d. 1024/ 1615), Mu’min
Akbarabadi (d. 1034/1624), Talib Amali (d. 1036/ 1626), Razi Danish
Mashhadi (d. 1076/1665), ‘Izzat Bukhari (d. 1089/1678), Faraj Tarshizi (d.
after 1085/1674), Fauqi Yazdi, Husain Gilani, Ragim Mashhadi (all the three
of eleventh/ seventeenth century), ughra Mashhadi (d. 1100/1688), Mukhlis
Kashani (of twelfth/eighteenth centuty), Rasikh Sithandi (d. 1107/1695),
Nasir ‘Alf Sirhandi (d. 1108/1696), Mukhlis Sialkoti (d. 1165/1751), Hazin
Lahijani (d. 1181/1767), Jalal Asir (d. 1040/ 1630), Mahar Jan-i Janan (d.
1195/1781), Yahya Kashmiri (d./ 1181/1706), Azar Beg Isfahani (d.
1195/1781), Nishat Isfahani (d. 1244/1828) and Qa’ani Shirazi (d.
1270/1853). Similar is the case of contemporaties like ‘Aziz Lucknavi (d.
1334/1915) and Garami Jullundari (d. 1346/1927). However, Igbal’s image
of Bedil and Ghalib is worth mentioning.

Igbal has appreciated Bedil’s symbolic couplets; he has quoted from
him and inserted several of his verses. Igbal’s response to Bedil’s lyrics is
also not negligible." Ghalib’s impact on Igbal’s Persian as well as Urdu
poetry is even more intense; poem entitled "Ghalib" in Bang-i Dard, the
firmament of Jupiter in Javid Namah, some couplets in Payam-i Mashrig and
statements in S#ay Reflections indicate Igbal’s estimation of Ghalib. Ghalib is,
no doubt, one of the greatest thoughtful Persian and Urdu poets of the
subcontinent, and Igbal rightly accepts him as his forerunner and literary
model. A few examples of their different coincidences follow:

Ghalib
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[Son of Adam, I am habitual as my father was;
I confess my sinfulness evidently.]

Igbal

81 Dr Muhammed Riaz, "Bedil in Igbal’s Works," Igbal Review, July 1971.
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[Man’s concern is to taste the delight of rebellion,
not to behold anything but himself ;

For without rebellion the self is unattainable,

and while the self is not attained, defeat is inevitable.

Ghalib
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[The heart has burnt, how long to endure,
hot blood becomes colour to be poured.]

Igbal
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[Each atom’s body like a spark,

I set a-quivering,

Each atom quivers through the dark,
And soars as on a wing.|

And the following comments by Igbal on Ghalib make an end to our
quotations:

"As far as I can see Mirza Ghalib, the Persian poet, is probably the only
permanent contribution that we Indian Muslims have made to the general

82 Javid Namalh (Kulliyat Farsi), p. 769.
83 Zabir-i ‘Ajam (Kulliyat Farsi), 515. Tt. Atberry, p. 111.



literature. Indeed he is one of those poets whose imagination and intellect
place them above the narrow limitations of creed and nationality. . . . Mirza
Ghalib (and) Mirza Abdul Qadir Bedil . . . taught me how to remain oriental in
spirit and expression after having assimilated foreign ideals of poetry...”8*

Conclusion. 1gbal’s quotations from and appreciation of other Persian
poets may not be misunderstood; like his thought his poetic art is almost
unprecedented and deserves to be called Igbal’s own style (Sabuk-i Iqbail).

84 Javid Igbal, Ed., (Igbal) S#ay Reflections (Lahore: Sb. Ghulam Ali & Son’, 1961), pp. 51-54



