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whatever is said, the same monotonous noise replies, and quivers up and down the
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blowing of a nose, the squeak of a boot, all produce 'boum'. 6
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Pathos, piety, courage - they exist but are identical, and so is filth everything exists,

nothing has value; if one had spoken vileness in the place, or quoted lofty poetry,
the comment would have been the same. 7
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A critic must choose either the tradition of presence or the tradition of defferance,
for their assumptions about language, about literature, about history, and about the
mind both cannot be made compatible.8
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To refuse to fix meaning is, in the end, to refuse God and his hypostates--- reason,
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